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Multitalented  Fredericton native Tim Rideout is a Montreal-based composer, musician, 
photographer, music producer and director. 

Tim Rideout describes himself as a 
Maritimer in exile. He makes his home 
in Montreal -- where he's happily settled 
with his family and works as a 
musician, composer and director -- but 
his roots are deeply planted in the area 
where he grew up. 

"Sometimes when I come home to 
Fredericton, I feel this is where I 
belong," he says during a recent 
interview.Montreal is a big city and he 
has lots of friends there as well as 
family and a career, but it's not the same 
feeling of community that he finds 
when he is here, he says. "I'm a pretty 
down-to-earth guy who doesn't take 

himself too seriously. I like to play the rock-star thing and the urban slacker, wanna-be 
DJ, but at my roots I'm just a regular guy." 

Back in high school, Rideout says, he was both a band geek and a computer guy. Believe 
it or not, this set him on the path to his current career. "Back in the '80s it wasn't very hip, 
but now it's the shit. Band geek and computer nerd in the '80s has become DJ and music 
producer in the new millennium," he says. "You set the stage and you learn the basic 
tools. That's why school music programs are so important and music itself is so 
important." 

Hugh Kennedy, a music teacher at Fredericton High School, deserves special mention as 
far as Rideout is concerned. "Hugh was an inspiration to so many kids there. He nurtured 
my talent and really hit it home that if you're good enough, if you want to do this, you can 
do it," he says. "If you are a music teacher, you are in the music industry so you are 
responsible for the future of these kids." 

The combination of music and technology really appealed to Rideout, leading him to 
study music in Montreal after graduating from FHS in 1988. "I studied at McGill, I took 

Press 

DOING EXACTLY WHAT HE WANTS TO DO: Tim Rideout 
was born and raised in Fredericton but now makes his home in 
Montreal where he is successfully self-employed as a composer, 
musician, photographer, music producer and director. Lately he’s 
been doing a lot of work composing for film and TV. He’s done 
work for CBC, Ringling Bros. Barnum and Bailey Circus, the 
SciFi Channel and Universal, among others. 
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music and did everything that goes along with it. I played in cover bands and played in 
crappy bars. I travelled the world on cruise ships for awhile. "Then I hooked up with 
some bands and did music videos and the rock-star thing for a while. "I went to England, 
lived in New Mexico, won a music award in New Mexico while I was there." 

Eventually he returned to Montreal. 
"Montreal is such a great city for the music 
industry. And composition has always been 
one of my first loves, even back when I was 
in high school doing four-track demos in my 
basement -- what I now call my 
embarrassing four-track demos," he says, 
laughing. "I guess that what drives me is the 
fact that I believe I can do it. The fact that I 
believe I can do something I love and make 
a living doing it. That's what it comes down 
to." A lot of musicians don't believe that, he 
notes. 

"I'm very lucky. I make my living doing 
this. I don't have a side job, I don't work 
weekends, I don't flip burgers. I work 
exactly when I want." He believes that it 
just comes down to making a choice and 
doing it. "The big problem with most artists 
is that they get into the media business and 
focus on the music and not the business." 
It's a myth that artists can't do both, he says, 
because they have to. "A lot of artists are 
too scared, and understandably so, to make 
the transition into full-time artist life." 

He also wonders about those who give 
themselves a time limit, such as "if I don't 
make it in four years, I'll quit." "You're 
shooting yourself in the foot. You're digging 
and digging and the gold is just two feet away. You've got to choose what you're going to 
do and success will follow."  

When it comes to his work, he says, he is a man with an identity crisis who is capitalizing 
on it. Recently, he's been directing films, including a big documentary project on Ben's 
Delicatessen in Montreal. "It's the first big one that I directed, and it came out really 
well." But being busy directing and composing music hasn't left a lot of time for 
performing. "I want to do more performing because that's been sort of on the back burner. 
Composition is my main bread and butter right now." 

MUSIC IS A HUGE PART OF HIS LIFE: Even while in 
Fredericton visiting his parents, Tim Rideout has some of his 
sound and recording equipment with him. Last weekend, Rideout 
hosted the blues showcase during the East Coast Music Awards 
celebrations in the city. 
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He's been composing for film and TV and says "that's been going like a house on fire." 
He's done work for CBC, Ringling Bros. Barnum and Bailey Circus, the SciFi Channel 
and Universal, among others. "Some of them are foot-in-the-door kind of gigs, working 
with the composer. He has the gig, but he's hired me, sub-contracted stuff out to me. It's 
getting to play with the big boys." 

Rideout shares this creative bent and his 
life with Renelde Napoli, a jewelry 
designer. "We both work at home. It's 
great. I couldn't imagine it any other 
way," he says. "It's a big apartment, but 
for two people working at home with 
two kids, it's fairly small." The couple 
met at a party but knew about one 
another before that. "I knew her 
roommate and would always leave these 
funny messages on the answering 
machine. She kept hearing my voice 
over the years." They ended up at the 
same party at a mutual friend's. 

"She knew I was going to be there, so 
she said, 'OK I'm going to this party.' So 
she stalked me." When they finally met, 
the couple hit it off. "It was one of these 
really intense starts to a relationship 
where there is nobody else in the world." 
They've been together six years and 
have two daughters, four-year-old 
Olivia and seven-week-old Louka.  

Becoming a father has been great, says 
Rideout. "It cuts out all the crap, and it 

makes you realize what's really important and everything expands. Your range of 
emotion gets much greater. You can feel happier. "And just when you think you can't 
love them any more, it just doubles," he explains. "I already had one amazing kid that I 
loved to death and thought, with the second one, there is no way we're going to love her 
as much." He truly thought it wasn't possible. "Then the kid's there and you love them 
just as much and you love the two of them even more. It's just awesome." 

Olivia loves having a little sister, he says. "We did a natural childbirth with a midwife, so 
Olivia got to be there during the birth." She was in playing in the playroom with her 
grandmother while her mother was pushing. "She could hear Mommy yelling and she 
said, 'That's Mommy, she has to work very hard to push the baby out.' Then went back to 
playing with Lego." When asked what he wishes for his daughters, he says, "I wish that 
they could be as happy as I am right now." He hopes to teach them what he learned from 

CLOSE-KNIT, LOVING FAMILY: Tim Rideout adores his 
family, including from left, his wife, Renelde Napoli, their two-
month-old daughter, Louka, and their four-year-old daughter, 
Olivia. 
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his parents, such as, you can do anything you want. "You can do anything you want, even 
if we don't agree with it," amends Rideout. 

His parents are Ivan and Nancy Rideout. Both have musical talent -- Ivan plays guitar and 
Nancy the piano -- which they seem to have passed on to both Tim and his brother, Scott. 
But for the elder Rideouts, music is a hobby, not a profession. "My dad was a teacher and 
my mom was a nurse, so they didn't pursue that." His parents were "freaked out" when he 
told them he wanted to be a musician. They convinced him to become a music teacher, 
which he tried, but it just wasn't the right fit for him. "I had a big meltdown with my 
faculty supervisor and there were swear words and doors slamming," he remembers. 

While he graduated with a degree in music rather than education, he doesn't regret the 
courses he took in education along the way as he learned a lot. "It really helps me with 
what I do now." He admits it is tough to follow your own path when you're pursuing a 
career that is difficult to define. "It's hard in that you don't have role models. That's a 
huge problem," he says. "People are either nine-to-fivers or they are rock stars." And the 
rock stars are glorified, making them inaccessible to the kids who idolize them. "It's a lot 
of hard work. And it's not about the music." Rideout says that so much of it is about 
relationships, the ones you have built and the people you've gotten to know. "That's why I 
can do all these things. I'm a photographer, I'm a director, I'm a record producer," he says, 
on top of being a musician.  

Of course, working in so many areas helps him bring more creativity to each project. "If 
you can manage to extrapolate the skill set from one trade to another then you're 
laughing," he says. "And that in itself is a skill." You have to learn the techniques and the 
lingo, but the principles are the same. He adds, "I think we're having a renaissance of the 
Renaissance person." With all that is going on in his life, it's understandable that 
Rideout's priorities have shifted over the years. "I'm trying to organize things a little bit 
more. It's been chaotic with the birth of two daughters in the past four years and I've been 
working a lot. "I'm kind of a victim of my own success." He's taking advantage of his 
paternity leave to not just spend time with his family, but to tackle the stack of stuff he 
wants to get done. "I'm just doing everything I've been meaning to do for the past four 
years." Though he plans to be off on paternity leave from nine months to a year, he does 
have some work lined up for March that he has to do, including editing a film and mixing 
a record. 

While he might like to move back to the Maritimes, he notes that the music industry in 
Fredericton is tiny compared to Montreal."On a personal level, I would love to, but on a 
professional level, I can't." Rideout says that life has taught him that you have to live in 
the moment."I'm guilty of not doing that enough, as many of us probably are." 

He's also learned that you can do anything, if you're willing to work for it. "And that 
family is the most important thing. If I didn't have any of this tomorrow, I wouldn't care, 
as long as I had my kids, my family." 
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LOUNGE-RADIO.com  
	

spinning in my CD player. 
music!”  
- Thomas Zumbrunnen, DJ, Lounge
 
 
 
 
ACADEMY OF CANADIAN CINEMA AND TELEVISION 

	

Tim Rideout has 
ORIGINAL MUSIC IN A TELEVISION DOCUMENTARY
the Cirrus production “La guerre des sexes.” The 5 part documentary 
series aired on Radio
 
 
 
 
 

LA VOIX DU VILLAGE 
 

NÉO LOCAL 2004
 
TIM RIDEOUT 
l’électro et l’acoustique de façon 
les rendre homogènes
 
 
 
 

RADIO.com  – Switzerland - Jan 2006 

“Never a CD before spend so much time 
in my car ! Friends , driving with me, 
asking all the times what artist is that, 

spinning in my CD player. We all like Ambient Pastiche pretty much

Thomas Zumbrunnen, DJ, Lounge-Radio.com, Switzerland�

ACADEMY OF CANADIAN CINEMA AND TELEVISION – November 2005

Tim Rideout has received a Gémeaux Award nomination 
ORIGINAL MUSIC IN A TELEVISION DOCUMENTARY
the Cirrus production “La guerre des sexes.” The 5 part documentary 
series aired on Radio-Canada in April.  

LA VOIX DU VILLAGE – Montreal, QC – March 2005 

NÉO LOCAL 2004  

TIM RIDEOUT – Ambient Pastiche (Electric Salmon) fusionne 
l’électro et l’acoustique de façon très appréciable, sans pour autant 
les rendre homogènes 

7

“Never a CD before spend so much time 
in my car ! Friends , driving with me, 
asking all the times what artist is that, 

pretty much – it’s fantastic 

November 2005  

nomination  for BEST 
ORIGINAL MUSIC IN A TELEVISION DOCUMENTARY  for his work on 
the Cirrus production “La guerre des sexes.” The 5 part documentary 

(Electric Salmon) fusionne 
, sans pour autant 
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HERE  – Fredericton, NB – Jan 20 2005 
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THE GAZETTE (Top 10 Indie CDs of 2004) – Montreal, QC – Jan 6 2005 
 
 

 



 

SOCAN – Paroles et Musique, 
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ICI – Montreal, QC - October 24 
 

 

Paroles et Musique, hiver 2004 
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 THE MCGILL TRIBUNE – Montreal, QC – Oct 19 2004 

 

   Bringing back the jam 

   Tim Rideout combines pure electronica with improv  
By SID PHARASI 

 
Often the most upsetting part of otherwise excellent electronic music is the lack of a live jam feel in most productions. 
We buy albums not only for the music, but also to connect with the artists' thoughts, their moods, and the creativity they 
employ when assembling their talents into a record. The sophomore release by local Plateau musician Tim Rideout 
holds true to its name, Ambient Pastiche, by letting listeners do all of the above.  
 
Hailing from the Maritimes, Rideout has been actively involved in the Montreal music scene since the early 90s, 
working with the likes of Brasse Camarade and Chiwawa. Though originally trained as a jazz drummer, Rideout is 
proficient on the piano and saxophone, and holds an equally capable voice. He lets it all hang out on this nine-track 
audio collage that includes elements of funk, drum and bass, rock, and dub reggae.  
 
Ambient Pastiche opens with spoken word and then ascends into long atmospheric tracks that welcome the listener 
right into the recording studio. Musical bits from the bass and guitars are looped to create solid electronic grooves 
driven by Rideout's own creative drumming. The wide variety of sound filters and tempos used throughout provide the 
continuous atmosphere that ties one track to the next, making this album a journey in sound. 
 
The CD release party for Ambient Pastiche, held within the artsy confines of O Patro Vys on October 8, truly began 
when Rideout took stage on the drums against a screened backdrop playing video montages. The images ranged from 
1950s infomercials to haphazard, abstract camcorder recordings. After the very creative opening of eclectic percussion, 
the band jumped right into their lead single, "Goddess," which drew immediate applause from the crowd. And when 
bassist Robert Roy locked into the funky grooves of "Mr. Atari" and "Rub-a-Dub Lady," the set morphed into the live 
improv electronica fans so often miss out on, assaulting the crowd with a smorgasbord of unique guitar and vocal 
sounds. 
 
Rideout created a very intimate performance, taking every opportunity to interact with the crowd and share his 
approach to music making. As he explained during a pre-show chat, he now has all his "essentials" in the right place to 
perform more regularly in Montreal. For all those who appreciate live electronica and view musical performance as a 
means of holistic expression, this is an absolute blessing. 

 
 



 

THE GAZETTE – Montreal, QC 
 

 

Montreal, QC – Oct 7 2004 
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SOCAN – Paroles et Musique, été 2004 
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Culture Briefs: Ride out for Tim

Can you say pop? Tim Rideout
explode, as indicated by his undying enthusiasm for his new 
album, his fancy VIP party this weekend, and his very own 
birthday party, to which you are all invited. 
 
The new album, called The Ride, conforms well to the poppy
sensibility that he embraces so boldly. There are horns, strings, 
electronic beats, rhyming and wailing lyrics, early 90s style 
synthesising, and, of course, Tim’s very special touch of love. 
Each track is 
none delve too deeply into techniques of music to alienate, well, 
anyone. In fact, this is 
phrase. 
 
The album itself was a DIY project. It was 
school analog equipment
release, Tim deems this his effort at “lo
a conglomeration of “real plate reverbs, whacky guitar pedals, real 
drums, bass, horns, strings, and tube amps.” This somewhat 
outmoded technical approach combines 
fashioned lyrics and beats:
and I just might be hooked on you…” 
Get hooked on Tim Rideout this weekend, September 27, 6 pm, at Café Lounge SOHO, 

6289 St. Hubert, corner Beaubien, for Tim’s C

Premiere Concert. 

Montreal, QC - Sept 25 2003 
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Culture Briefs: Ride out for Tim  

Can you say pop? Tim Rideout can. This guy’s about ready to 
explode, as indicated by his undying enthusiasm for his new 
album, his fancy VIP party this weekend, and his very own 
birthday party, to which you are all invited.  

The new album, called The Ride, conforms well to the poppy
sensibility that he embraces so boldly. There are horns, strings, 
electronic beats, rhyming and wailing lyrics, early 90s style 
synthesising, and, of course, Tim’s very special touch of love. 
Each track is catchy and fun, danceable but lounge-
none delve too deeply into techniques of music to alienate, well, 
anyone. In fact, this is music for the people in every sense of the 
phrase.  

The album itself was a DIY project. It was recorded strictly on old 
school analog equipment without a single computer. On his press 
release, Tim deems this his effort at “lo-fi R&B.” Essentially, it is 
a conglomeration of “real plate reverbs, whacky guitar pedals, real 
drums, bass, horns, strings, and tube amps.” This somewhat 
outmoded technical approach combines with his charmingly old
fashioned lyrics and beats: “It’s a Friday night/ it feels so right/ 
and I just might be hooked on you…”  
Get hooked on Tim Rideout this weekend, September 27, 6 pm, at Café Lounge SOHO, 

6289 St. Hubert, corner Beaubien, for Tim’s CD launch, Birthday Bash, and World 

Premiere Concert. – Talia Berman �
�
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can. This guy’s about ready to 
explode, as indicated by his undying enthusiasm for his new 
album, his fancy VIP party this weekend, and his very own 

The new album, called The Ride, conforms well to the poppy 
sensibility that he embraces so boldly. There are horns, strings, 
electronic beats, rhyming and wailing lyrics, early 90s style 
synthesising, and, of course, Tim’s very special touch of love. 

-friendly, and 
none delve too deeply into techniques of music to alienate, well, 

in every sense of the 

recorded strictly on old 
omputer. On his press 

fi R&B.” Essentially, it is 
a conglomeration of “real plate reverbs, whacky guitar pedals, real 
drums, bass, horns, strings, and tube amps.” This somewhat 

charmingly old-
“It’s a Friday night/ it feels so right/ 

Get hooked on Tim Rideout this weekend, September 27, 6 pm, at Café Lounge SOHO, 

D launch, Birthday Bash, and World 



 

Montreal MIRROR – Montreal, QC 
 
 
 
 
 

 

Montreal, QC - Sept 25 2003 
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Tim Rideout débarque sur les scènes de la métropole, débordant d’audace.
Amalgame indescriptible de musiques prétendument incompatibles, son premier album, 
The Ride, surprend. �

Isabelle Ouimet  

Live-ambiant-breakbeat-R&B-country-jazz-lounge-électronique. 
au matériel sonore de Tim Rideout est un exercice peu aisé. C’est que ce multi
instrumentaliste originaire de Fredericton au Nouveau-Brunswick ne fait pas dans la 
banalité, ni dans la simplicité. «Si je devais décrire ma musique moi
l'appellerais une sorte d'approche lo-fi du R&B, expose, dans un français aux accents de 
l’Atlantique, le diplômé du programme d’éducation en musique de l’université McGill. 
C'est vraiment un trip old-school en utilisant de la vraie bande magnétique 2 pouces, 
pistes avec des plate reverbs, pédales de guitare rétro, et en plus, de la vraie batterie, 
cuivres, strings et amplificateurs à tube.» Celui qui a d’abord baladé sa batterie et ses 
baguettes des plus «dégueulasses» recoins de la métropole à l’Olympia de
choix de s’investir pleinement dans une démarche d’expérimentation musicale 
authentique, donnant cinq ans de sa vie à l’élaboration de son premier album, The Ride. 
Un exercice fastidieux, mais qui s’avère rentable, du moins d’un point de 

Lancée en grande pompe au mois de septembre dernier, la galette de Tim Rideout met de 
l’avant des compositions originales et diversifiées, toutes caractérisées par un groove 
expansif. Et si le musicien a cru intéressant de texturer son matérie
dans l’acoustique et dans l’électronique — une combinaison en vogue à l’heure actuelle 
—, il se défend bien de choir dans la simulation. «Si tu vas utiliser un drum machine, 
fais-le sonner comme une machine. La plupart des technologies qui essaient d’imiter un 
vrai interprète finissent par sonner le cul, fait valoir Tim Rideout. Loop tes loops autant 
que tu veux, mais ne prends pas les gens pour des cons en essayant de faire un vrai solo 
de guitare sur un clavier.» 

Ainsi, sur l’album The Ride, le travail de recherche est perceptible. Jazz, électro, drum 
and bass, funk… Les pièces s’enchaînent avec cohérence. L’énergie est constante et les 
intensités, dosées. En dépit de l’aspect définitivement «pop bonbon» de certain
morceaux, notamment Mister Otis et Remote Control, d’autre pièces plus hardies telles 
que Piss up a Rope, Bitch et Space Freekin sauvent le jeune artiste du stéréotype «produit 
de série». Un terme qui ne plaît vraiment pas à l’auteur-compositeur
avoir pris la décision de se produire seul afin d’éviter ce genre de déviation artistique. 
«L’idée en étant un artiste indépendant, c’est de ne pas se censurer. Les "standards" de 
l’industrie à propos de "bonne" ou de "mauvaise" musique sont so
ne pas s’exprimer comme artiste de façon authentique», plaide celui que l’on nommait 
jadis Mister Rider. 

Reste que sur scène, accompagné des deux musiciens expérimentés que sont Rob Roy à 
la basse et Goran Petrovic à la guitare et aux effets, l’album prend une tout autre 
direction, davantage plaisante d’ailleurs, parce qu’elle laisse place à une interprétation 
plus sensible.  

�
�
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débarque sur les scènes de la métropole, débordant d’audace. 
Amalgame indescriptible de musiques prétendument incompatibles, son premier album, 

électronique. Apposer une étiquette 
au matériel sonore de Tim Rideout est un exercice peu aisé. C’est que ce multi-

Brunswick ne fait pas dans la 
banalité, ni dans la simplicité. «Si je devais décrire ma musique moi-même, je 

fi du R&B, expose, dans un français aux accents de 
l’Atlantique, le diplômé du programme d’éducation en musique de l’université McGill. 

school en utilisant de la vraie bande magnétique 2 pouces, 24 
pistes avec des plate reverbs, pédales de guitare rétro, et en plus, de la vraie batterie, 

.» Celui qui a d’abord baladé sa batterie et ses 
baguettes des plus «dégueulasses» recoins de la métropole à l’Olympia de Paris, a fait le 
choix de s’investir pleinement dans une démarche d’expérimentation musicale 
authentique, donnant cinq ans de sa vie à l’élaboration de son premier album, The Ride. 
Un exercice fastidieux, mais qui s’avère rentable, du moins d’un point de vue musical. 

Lancée en grande pompe au mois de septembre dernier, la galette de Tim Rideout met de 
l’avant des compositions originales et diversifiées, toutes caractérisées par un groove 
expansif. Et si le musicien a cru intéressant de texturer son matériel en puisant à la fois 

une combinaison en vogue à l’heure actuelle 
, il se défend bien de choir dans la simulation. «Si tu vas utiliser un drum machine, 

es qui essaient d’imiter un 
, fait valoir Tim Rideout. Loop tes loops autant 

que tu veux, mais ne prends pas les gens pour des cons en essayant de faire un vrai solo 

le travail de recherche est perceptible. Jazz, électro, drum 
and bass, funk… Les pièces s’enchaînent avec cohérence. L’énergie est constante et les 

En dépit de l’aspect définitivement «pop bonbon» de certains 
morceaux, notamment Mister Otis et Remote Control, d’autre pièces plus hardies telles 
que Piss up a Rope, Bitch et Space Freekin sauvent le jeune artiste du stéréotype «produit 

compositeur-interprète, qui dit 
avoir pris la décision de se produire seul afin d’éviter ce genre de déviation artistique. 
«L’idée en étant un artiste indépendant, c’est de ne pas se censurer. Les "standards" de 
l’industrie à propos de "bonne" ou de "mauvaise" musique sont souvent une excuse pour 
ne pas s’exprimer comme artiste de façon authentique», plaide celui que l’on nommait 

Reste que sur scène, accompagné des deux musiciens expérimentés que sont Rob Roy à 
effets, l’album prend une tout autre 

direction, davantage plaisante d’ailleurs, parce qu’elle laisse place à une interprétation 
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On Your Mark Music – California, USA – Jan 2004 
 
 
 
 

 

 

NEWS: Jan 2004 - , Tim Rideout , recently announced the release of his first CD, 
The Ride, available from his website (www.timrideout.com) or from CDBaby.com. It's 
touted as a 'lo-fi' approach to R & B but it's quality is far above your average home studio 
project. Refreshing compositions and superb lyrics really make this CD shine. Tim has a 
gift of constantly surprising his listeners and after 6 months of listening to his pre-
release, I was still finding new things to applaud. The last song 'These Irish Songs' is 
worth the price alone and will catch you completely off guard. This catchy tune will have 
you lifting a pint and singing along at the top of your lungs, guaranteed.  

 

 

 

 



 

Entreprendre - Montreal, QC 

(Marcel Huguet) 

Montreal, QC – Avril-Mai 2002 
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The Daily Gleaner – Fredericton, N.B. – 1995 – “Bra sse Camarade”  

 


